Esplanade  Concerts 

(Founded  by  Arthur  Fiedler  in  the  Summer  of  1929) 
r^ALj  tke.j  Sdward  Hatch  <J\iemorial  • Storrow  8 m hankmenLs 

ORCHESTRA  OF  70  BOSTON  SYMPHONY  MUSICIANS 

Arthur  Fiedler,  Conductor 


♦ Fourteenth  Seasons 

EVERY  EVENING  AT  8 

July  20  to  August  18,  1942  (Omitting  Saturdays) 
And  Four  Children’s  Concerts 
Wednesday  Mornings  at  10 
A (July  22,  29,  August  5 and  12) 


These  concerts  are  dependent  on  contributions 
of  the  general  public . 


You  will  find  it  more  convenient  to  place  your 
contribution  in  a Fund  Box  BEFORE  CONCERTS 

Checks  and  money  orders  should  be  made  payable  to  Esplanade 
Concerts  Fund,  and  sent  to  Merchants  National  Bank,  513  Boylston 
Street,  Boston. 


Fourteenth  Season  of  the  Esplanade  Concerts  * Arthur  Fiedler,  Conductor 


OPENING  NIGHT,  MONDAY,  JULY  20,  AT  8 

A.  *March,  “Stars  and  Stripes  Forever”  Sousa 

B.  Overture-Fantasy,  “Romeo  and  Juliet” 

Tchaikovsky 

G.  *Largo  from  the  Opera,  “Xerxes”  Handel 

D.  Polka  and  Russian  Dance  from  the 

Ballet,  “The  Golden  Age” Shostakovitch 

E.  *Ballet  Music  from  “Aida”  ..Verdi 

a.  Dance  of  the  Little  Slaves  b.  Ballabile 

F.  Irish  Air  from  County  Derry  Arranged  by  Grainger 

G.  ^“Voices  of  Spring”  Waltzes  Strauss 

H.  Salute  to  our  Fighting  Forces.  .Arranged  by  Bodge 
From  the  Halls  of  Montezuma  (Marine  Hymn) 

— Keep  ’Em  Flying  — Anchors  A weigh  — 
When  the  Caissons  Go  Rolling  Along  (Artillery 
March) — God  Bless  America 

TUESDAY,  JULY  21,  AT  8 

A.  *Military  Polonaise  Chopin-Glazounov 

B.  Symphony  No.  1 in  C major,  Op.  21 Beethoven 

I.  Adagio  molto  — allegro  con  brio 

II.  Andante  cantabile  con  moto 

III.  Menuetto 

IV.  Adagio  — allegro  molto  e vivace 

C.  *Overture  to  “Oberon”  Weber 


D.  Overture  to  the  Operetta,  “The  Bat”  .....  .Strauss 

E.  *Prelude  in  C-sharp  minor Rachmaninoff 

F.  ^Intermezzo,  “Cavalleria  Rusticana” Mascagni 

G.  Russian  Sailors’  Dance  from  the  Ballet, 

“The  Red  Poppy”  Gliere 


LARGO  (Handel).  “Old  favorite”  is  a term  applied 
advisedly  to  this  piece.  It  is  now  204  years  old. 
Familiar  in  a great  variety  of  instrumental  and  vocal 
arrangements — including  an  adaptation  as  a church 
offertory — this  originally  was  an  aria  in  the  opera, 
“Xerxes”  (“Serse”  in  Italian).  The  words  are  sung  in 
the  character  of  the  ancient  Persian  conqueror,  Xerxes. 
He  ponders  that  after  he  and  his  million-strong  army 
have  passed  away,  the  huge  plane  tree  under  which  he 
rests  wall  continue  to  cast  its  welcome  shade. 


♦Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor 


Random  Notes 

STARS  AND  STRIPES  FOREVER.  Sousa  in  his  auto- 
biography, ''Marching  Along,"  gives  a striking  account  of 
the  birth  of  this,  best  known  of  his  marches.  The  composer 
and  his  wife  after  vacationing  in  Europe  in  the  summer  of 
1896,  were  called  home  from  Naples.  He  writes: 

“Here  came  one  of  the  most  vivid  incidents  of  my  career. 
As  the  vessel  steamed  out  of  the  harbor  I was  pacing  the 
deck,  absorbed  in  thoughts  of  my  manager’s  death  and  the 
many  duties  and  decisions  which  awaited  me  in  New  York. 
Suddenly,  I began  to  sense  the  rhythmic  beat  of  a band 
playing  within  my  brain.  It  kept  on  ceaselessly,  playing, 
playing,  playing.  Throughout  the  whole  tense  voyage,  that 
imaginary  band  continued  to  unfold  the  same  themes, 
echoing  and  re-echoing  the  most  distinct  melody.  I did  not 
transfer  a note  of  that  music  to  paper  while  I was  on  the 
steamer,  but  when  we  reached  shore,  I set  down  the  measures 
that  my  brain-band  had  been  playing  for  me,  and  not  a note 
of  it  has  ever  been  changed." 

A song  text  of  four  stanzas  was  written  for  the  march  by 
Sousa  himself. 

STANZA  II. 

(For  the  famous  melody) 

Hurrah  for  the  flag  of  the  free! 

May  it  wave  as  our  standard  forever 
The  gem  of  the  land  and  the  sea, 

The  banner  of  the  right. 

Let  despots  remember  the  day 
When  our  fathers  with  mighty  endeavor 
Proclaimed  as  they  marched  to  the  fray 
That  by  their  might  and  by  their  right 
It  waves  forever. 

DMITRI  SHOSTAKOVITCH.  At  the  age  of  thirty-six, 
creator  of  seven  symphonies,  he  has  become  the  most 
discussed  of  Soviet  Russia’s  composers  of  this  generation 
outside  of  Russia,  if  not  within.  His  astonishing  rise  to 
world  fame  began  with  his  First  Symphony,  written  when 
he  was  nineteen. 

His  musical  interest  became  unmistakable  at  the  age  of 
nine.  At  thirteen  (in  1919)  he  entered  the  Conservatory  of 
his  native  Leningrad,  and  completed  the  prescribed 
studies  in  1924.  But  he  insisted  on  continuing  in  the 
class  in  composition  of  Prof.  Maximilian  Steinberg  for 
another  year.  The  First  Symphony  was  the  product  of 
this  final  study  at  the  Conservatory. 

IRISH  TUNE  FROM  COUNTY  DERRY.  Long  ago 
it  was  known  as  “Farewell  to  Cucullain,”  as  Kreisler 
calls  it  in  his  violin  transcription. 

The  Swiss  musicologist,  Karl  Nef,  observes : “It  has 
been  said  that  Irish  folk  music  is,  on  the  whole,  the 
finest  that  exists ; that  for  sheer  beauty  of  melody, 
Schubert,  Mozart,  and  Irish  folk  songs  constitute  ‘a 
triad  unchallenged  in  the  whole  range  of  art.’  ” 

POMP  AND  CIRCUMSTANCE  designates  a set  of  six 
marches  composed  by  Elgar.  He  published  only  five, 
however.  The  first,  in  the  key  of  D,  is  the  most  familiar, 
from  both  instrumental  and  choral  performances  (sung 
to  Arthur  C.  Benson’s  poem,  “Land  of  Hope  and  Glory”). 


FIRST  CHILDREN’S  ESPLANADE  CONCERT 
OF  1942 

WEDNESDAY,  JULY  22,  AT  10:00  A.M. 

A.  Coronation  March  from  the  Opera, 

“The  Prophet”  Meyerbeer 

B.  Overture  to  the  Opera, 

“The  Bartered  Bride”  Smetana 

C.  Scherzo  from  Symphony  No.  3 

(“Eroica”),  in  E-flat,  Op.  53  Beethoven 

D.  Turkish  March  Mozart 

E.  *Variations  on  “Pop  Goes  the  Weasel” Cailliet 

F.  *Ballet  Music  from  the  Opera,  “Faust”  . . .Gounod 

Waltz — Dance  of  Phryne — Bacchanale 

G.  Polka  from  the  Ballet,  “The  Golden  Age” 

Shostakovitch 

H.  March,  “On  the  Esplanade”  Bodge 


WEDNESDAY  EVENING,  JULY  22,  AT  8 

A.  *March,  “Pomp  and  Circumstance”  Elgar 

B.  ^Concert  Overture,  “Sakuntala”  Goldmark 

C.  *Scherzo  from  Incidental  Music  to 

“A  Midsummer  Night’s  Dream”.  .Mendelssohn 

D.  March  from  Symphony  No.  6,  in 

B minor  (“Pathetic”) Tchaikovsky 


E.  Fantasy,  “Samson  and  Delilah” Saint-Saens 

F.  *“Drink  to  Me  Only  With  Thine  Eyes” 

Arranged  for  Strings  by  Pochon 

G.  “Estudiantina”  Waltzes  Waldteufel 

H.  American  Patrol  Meacham 


EROICA.  This  shares  with  the  Fifth  Symphony  the 
choice  of  some  critics  for  the  highest  place  among 
Beethoven’s  nine. 

Beethoven  dedicated  his  Third  Symphony  while  in 
manuscript  to  Napoleon,  whom  he  had  admired  as  a hero 
of  the  French  Revolution,  who  advanced  the  cause  of 
government  by  the  people.  When  he  learned  that  this 
hero  of  a new  republic  had  crowned  himself  Emperor, 
Beethoven  in  frenzied  disappointment  ripped  the  dedi- 
cation from  the  manuscript.  When  the  symphony  was 
published,  its  title  page  omitted  the  name  of  Napoleon, 
and  bore  the  inscription : “Composed  to  celebrate  the 
memory  of  a great  man.” 


♦Victor  Recording:  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor 


If  in  any  degree  you  can  help  share  the  financial  support  as  well  as  the  enjoyment  of  this  music,  place  a contribution  in  one  of  the 
Fund  Boxes  on  the  concert  grounds  or  at  the  programme-distribution  booths.  Or  mail  it  to  the  Esplanade 
Concerts  Fund,  Merchants  National  Bank,  513  Boylston  Street,  Boston. 


OCTOBER  9,  1942 MAY  1,  1943 

24  FRIDAY  AFTERNOONS 
24  SATURDAY  EVENINGS 
6 MONDAY  EVENINGS 
6 TUESDAY  AFTERNOONS 

If  you  would  like  to  hear  the  concerts  of  the  great  orchestra  under 
Serge  Koussevitzky,  you  are  invited  to  inspect  the  schedule  for  next 
season,  and  other  particulars.  The  subscription  prices  vary  with 
location  (all  seats  in  Symphony  Hall  are  acoustically  excellent)  and 
according  to  the  length  of  the  series. 

The  subscription  office  is  open  daily  at  Symphony  Hall,  where 
applications  are  being  received.  (There  is  no  obligation  to  pay 
until  next  autumn.) 

Subscription  rates  vary  from  $6.60  to  $110  (tax  included).  Tele- 
phone Commonwealth  1492. 


FOUR  SERIES  OF  CONCERTS  in  SYMPHONY  HALL 

THE  SIXTY-SECOND  SEASON  OF  THE 

3$  osion  C~^yrn fj I \ o m;  C ■(* L es Ira 
SERGE  KOUSSEVITZKY,  Conductor 


Esplanade  Concerts 

(Founded  by  Arthur  Fiedler  in  the  Summer  of  1929) 
o 4l>  thes>  Edward  Hatch  ^Memorial  • Storrow  Embankments 

ORCHESTRA  OF  70  BOSTON  SYMPHONY  MUSICIANS 

Arthur  Fiedler,  Conductor 


• Fourteenth  Seasons 

EVERY  EVENING  AT  8 

July  20  to  August  18,  1942  (Omitting  Saturdays) 
And  Four  Children’s  Concerts 
Wednesday  Mornings  at  10 
B (July  22,  29,  August  5 and  12) 


These  concerts  are  dependent  on  contributions 
of  the  general  public . 

You  will  find  it  more  convenient  to  place  your 
contribution  in  a Fund  Box  BEFORE  CONCERTS 

Checks  and  money  orders  should  be  made  payable  to  Esplanade 
Concerts  Fund,  and  sent  to  Merchants  National  Bank,  513  Boylston 
Street,  Boston. 


Fourteenth  Season  of  the  Esplanade  Concerts  * Arthur  Fiedler,  Conductor 


WEDNESDAY  EVENING,  JULY  22,  AT  8 

A.  *March,  “Pomp  and  Circumstance” Elgar 

B.  ^Concert  Overture,  “Sakuntala”  Goldmark 

C.  *Scherzo  from  Incidental  Music  to 

“A  Midsummer  Night’s  Dream”.  .Mendelssohn 

D.  March  from  Symphony  No.  6,  in 

B minor  (“Pathetic”) Tchaikovsky 


E.  Fantasy,  “Samson  and  Delilah” Saint-Saens 

F.  *“Drink  to  Me  Only  With  Thine  Eyes” 

Arranged  for  Strings  by  Pochon 

G.  “Estudiantina”  Waltzes  Waldteufel 

H.  American  Patrol  Meacham 


THURSDAY,  JULY  23,  AT  8 

A.  *Enfrance  of  the  Guests,  from  “Tannhauser” 

Wagner 

B.  Symphony  No.  8,  in  B minor  (“The  Unfinished”) 

Schubert 

I.  Allegro  moderato 

II.  Andante  con  moto 

G.  Overture  to  “The  Barber  of  Seville”  Rossini 


D.  *Briar  Rose  Waltz,  from  the  Ballet, 

“The  Sleeping  Beauty” Tchaikovsky 

E.  Prelude  to  Act  3,  “The  Mastersingers” Wagner 

F.  Victor  Herbert  Favorites  . . . .Arranged  by  Sanford 

G.  *March,  “Semper  Fidelis” Sousa 


“UNFINISHED”  SYMPHONY.  In  sheer  beauty  of 
poetic  expression  — in  exquisiteness  of  tone  color ; the 
wonderful  matching,  contrasting,  and  interplay  of  strings 
and  woodwinds ; in  continuous  power  to  stir  poignant  re- 
sponses in  the  listener  — this  is  a complete  masterpiece. 
It  is  “unfinished”  only  in  the  sense  that  Schubert  entitled 
it  “Symphony  in  B minor,”  but  completed  only  two  move- 
ments, instead  of  the  four  conventionally  required  of  a 
symphony.  A few  measures  for  a third  movement  were 
left  by  Schubert  — some  scored  for  instruments,  some 
sketched  in  preliminary  piano  form.  Why  the  composition 
was  abandoned  remains  a mystery  after  much  research. 
It  is  possible  that  Schubert  felt  the  work  to  be  artistically 
complete  with  the  two  movements. 


•Victor  Recording  by  the  Boston  Pops  Orchestra.  Arthur  Fiedler.  Conductor 


Random  Notes 

ENTRANCE  OF  THE  GUESTS.  They  have  been 
called  together  in  the  singers’  hall  of  Wartburg  castle, 
to  hear  Tannhiiuser  and  Wolfram  contest  with  each 
other  in  the  knightly  accomplishment  of  song  improvisa- 
tion. 


LIEBESTRAUM.  This  excellent  orchestration  of 
Liszt’s  piano  solo  is  a reminder  that  its  creator,  Victor 
Herbert,  had  serious  musical  gifts,  abetted  by  thorough 
training  at  Stuttgart  Conservatorium.  The  beloved  Irish- 
born  composer  of  American  musical  comedies  also  wrote 
'cello  concerti,  orchestral  suites,  and  a symphonic  poem. 


IvAMENNOI  OSTROW  is  the  title  of  a series  of 
twenty-four  piano  solos.  "Reve  Angelique”  is  one  of  the 
number.  Victor  Herbert  orchestrated  it. 


CONCERTO  FOR  PIANO  AND  ORCHESTRA,  No.  1, 
TCHAIKOVSKY.  It  almost  defies  belief  that  this  master- 
piece was  hotly  condemned  as  musically  worthless  and 
pianistically  unplayable,  by  Nicholas  Rubinstein,  when 
the  composer  sought  his  judgment  as  friend  and  mentor. 
As  a result,  Tchaikovsky  struck  the  name  of  this  savage 
critic  from  the  dedication,  and  substituted  that  of  the 
celebrated  German  pianist  and  conductor,  Hans  von 
Biilow.  The  latter  wrote  that  he  found  the  ideas  original, 
noble  and  powerful ; the  form  mature,  the  style  dis- 
tinguished. 

To  Boston  went  the  honor  of  the  world’s  first  per- 
formance of  the  concerto.  With  von  Biilow  as  soloist, 
and  a small  orchestra  assembled  and  conducted  by  Ben- 
jamin J.  Lang,  it  was  introduced  October  25,  1875,  in 
Music  Hall.  ( Its  first  performance  in  Russia  or  elsewhere 
in  Europe  did  not  take  place  until  the  following  month, 
in  St.  Petersburg.) 

Bostonian  enthusiasm  for  the  work  was  unbounded, 
von  Biilow  reported  by  cable  to  the  composer.  The  mes- 
sage raised  Tchaikovsky  so  far  from  his  previous  de- 
jection over  Rubinstein’s  opinion  of  the  music  that  he 
spent  his  last  ready  cash  replying.  At  a repetition  of  the 
performance,  the  Finale  was  encored,  as  Biilow  hastened 
to  write  the  composer,  sending  newspaper  clippings. 

Elatedly,  Tchaikovsky  passed  the  news  along  to 
Rimsky-Korsakov,  with  this  comment : 

“Think  of  the  healthy  appetites  these  Americans  must 
have : each  time  Biilow  was  obliged  to  repeat  the  whole 
Finale  of  my  concerto!  Nothing  like  this  happens  in  our 
country !” 

LEO  LITWIN.  Increasingly  admired  as  a solo  artist, 
he  also  has  received  recognition  by  appointment  to  the 
Faculty  of  the  Malkin  Conservatory  of  Music. 


FRIDAY,  JULY  24,  AT  8 
PAUL  CHERKASSKY,  Guest  Conductor 

A.  Entrance  of  the  Gladiators  Fucik 

B.  Overture  to  “Maximilian  Robespierre” Litolff 

C.  Musette  from  “King  Christian”  Sibelius 

D.  Irish  Rhapsody Herbert 

E.  The  Prince  and  the  Princess,  from 

“Scheherazade”  Rimsky-Korsakov 

F.  ' Waltzes,  “Where  the  Citrons  Bloom”  . . . .Strauss 

G.  Liebestraum  Liszt 

H.  Dance  of  the  Comedians,  from 

“The  Bartered  Bride”  Smetana 

SUNDAY,  JULY  26,  AT  8 
ALL-RUSSIAN  PROGRAMME 

A.  *Polonaise  from  “Eugene  Oniegin”  Tchaikovsky 

B.  Concerto  for  Piano,  No.  1,  B-flat  minor  Tchai kovsky 

I.  Allegro  non  troppo  e molto  maestoso 
II.  Andantino  semplice 

III.  Allegro  con  fuoco 

Soloist,  Leo  Litwin 

C.  Kamennoi  Ostrow:  “Reve  Angelique”.  Rubinstein 


D.  Triumphal  March  from 

“Peter  and  the  Wolf”  Prokofieff 

E.  Song  of  the  Volga  Boatmen  Arr.  by  Glazounov 

F.  ^Procession  of  the  Sardar  / ppolitov-Ivanov 


Baldwin  Piano 


IRISH  RHAPSODY.  Victor  Herbert  dedicated  the 
work  (published  in  1910)  to  the  Gaelic  Society  of  New 
York.  Six  of  its  tunes  are  from  the  “Irish  Melodies,”  the 
collection  dating  from  1807,  in  which  the  poet.  Thomas 
Moore,  united  poems  of  his  own  to  old  melodies.  In  se- 
quence, the  melodies  of  the  Rhapsody  run  as  follows: 

1.  Garryowen  is  suggested.  Moore’s  poem  to  it  is  “We 
May  Roam  Through  the  World.” 

2.  My  Lodging’s  on  the  Cold  Ground.  (Moore’s  “Be- 
lieve Me.  If  All  Those  Endearing  Young  Charms.”)  Sir 
Charles  Villiers  Stanford  states  that  “it  is  not  Irish  at  all.” 

3.  The  Rocky  Road  to  Dublin. 

4.  Faugli-a-ballagh  (Moore’s  “To  Ladies’  Eyes.”) 

5.  Ta  me’  mo  chodladh  (I  am  asleep,  and  don’t  waken 
me).  (Moore’s  “Erin,  O Erin.”)  The  authority  on  Irish 
music,  Edward  Bunting,  states  that  this  air  is  very 
ancient,  with  author  and  date  unknown. 

6.  Cuislila  Maclirie.  (Moore’s  “Come  O’er  the  Sea.”) 

7.  The  Summer  is  Coming.  (Moore’s  “Rich  and  Rare 
Were  the  Gems  She  Wore.” ) 

8.  St.  Patrick's  Day. 

9.  Garryowen  returns,  combined  with  “Erin,  O Erin.” 


♦Victor  Recording:  by  the  Boston  Pops  Orchestra.  Arthur  Fiedler,  Conductor 


If 


in 


any  degree  you  can  help  share  the  financial  support  as  well  as  the  enjoyment  of  this  music,  place  a contribution  in  one  of  the 
Fund  Boxes  on  the  concert  grounds  or  at  the  programme-distribution  booths.  Or  mail  it  to  the  Esplanade 
Concerts  Fund,  Merchants  National  Bank,  513  Boylston  Street,  Boston. 


FOUR  SERIES  OF  CONCERTS  in  SYMPHONY  HALL 

THE  SIXTY-SECOND  SEASON  OF  THE 


OCTOBER  9,  1942 MAY  1,  1943 

24  FRIDAY  AFTERNOONS 
24  SATURDAY  EVENINGS 
6 MONDAY  EVENINGS 
6 TUESDAY  AFTERNOONS 

If  you  would  like  to  hear  the  concerts  of  the  great  orchestra  under 
Serge  Koussevitzky,  you  are  invited  to  inspect  the  schedule  for  next 
season,  and  other  particulars.  The  subscription  prices  vary  with 
location  (all  seats  in  Symphony  Hall  are  acoustically  excellent)  and 
according  to  the  length  of  the  series. 

The  subscription  office  is  open  daily  at  Symphony  Hall,  where 
applications  are  being  received.  (There  is  no  obligation  to  pay 
until  next  autumn.) 

Subscription  rates  vary  from  $6.60  to  $110  (tax  included).  Tele- 
phone Commonwealth  1492. 
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(Founded  by  Arthur  Fiedler  in  the  Summer  of  1929) 
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ORCHESTRA  OF  70  BOSTON  SYMPHONY  MUSICIANS 

Arthur  Fiedler,  Conductor 


- ♦ Fourteenth  Season - * 

EVERY  EVENING  AT  8 

July  20  to  August  18,  1942  (Omitting  Saturdays) 
And  Four  Children’s  Concerts 
Wednesday  Mornings  at  10 
C (July  22,  29,  August  5 and  12) 


These  concerts  are  dependent  on  contributions 
of  the  general  public . 


You  will  find  it  more  convenient  to  place  your 
contribution  in  a Fund  Box  BEFORE  CONCERTS 

Checks  and  money  orders  should  be  made  payable  to  Esplanade 
Concerts  Fund,  and  sent  to  Merchants  National  Bank,  513  Boylston 
Street,  Boston. 


Fourteenth  Season  of  the  Esplanade  Concerts  * Arthur  Fiedler,  Conductor^ 


MONDAY  EVENING,  JULY  27,  AT  8 


A.  Overture  to  “Marriage  of  Figaro”  Mozart 

B.  Symphony  No.  2 in  D major  (First  two 

movements)  Beethoven 

I.  Adagio  molto  — Allegro  con  brio 
II.  Larghetto 

G.  Overture  to  “Euryanthe”  Weber 


D.  *Rhapsody,  “Espaha”  Chabrier 

E.  Two  Latvian  Peasant  Dances  Kalnins 

F.  “Roses  from  the  South,”  Walt'zes Strauss 

G.  *“Thunder  and  Lightning,”  Polka J.  Strauss 


TUESDAY,  JULY  28,  AT  8 
WAR  BOND  NIGHT 

A.  *Wedding  Procession  from 

“The  Golden  Cockerel” Rimsky-Korsakov 

B.  Second  Movement,  Andante  Cantabile,  from 

Symphony  No.  5,  in  E minor Tchaikovsky 

C.  Gypsy  Dance  from  “Carmen” Bizet 

D.  Salute  to  Our  Fighting  Forces Arr.  by  Bodge 

Halls  of  Montezuma  (Marine  Hymn)  — Keep 
’em  Flying — Anchors  Aweigh  — When  the 
Caissons  Go  Rolling  Along  (Artillery  March) 

— God  Bless  America 


E.  *Ballet  Music  from  “Faust”  Gounod 

F.  Mechanized  Forces  .Laszlo 

(March  Fantasy  on  “You’re  in  the  Army  Now”) 

G.  Londonderry  Air  Arranged  by  Grainger 

H.  *Stars  and  Stripes  Forever  Sousa 


RHAPSODY,  “ESPAnA.”  Emmanuel  Chabrier  (1841- 
1804),  unlike  his  fellow-Frenckman.  Bizet,  really  traveled 
in  Spain  to  absorb  the  peculiarities  of  its  music. 
Chabrier  listened  to  the  players  and  the  tapping  of  the 
dancers’  feet  in  Seville,  Malaga,  Cadiz,  Granada,  Val- 
encia. He  devoted  himself  tirelessly  to  noting  down 
melodies  and  intricate  rhythmic  patterns. 

According  to  Gilbert  Chase,  in  “The  Music  of  Spain," 
“It  may  be  said  of  Chabrier's  ‘Espaua’  that  it  was, the 
most  thoroughly  Spanish  orchestral  work  written  up  to 
that  time,  inside  or  outside  of  Spain,  and  that  within 
its  special  genre  it  has  never  been  surpassed.” 


•Victor  Recording:  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor 


Random  Notes 


WAR  BOND  NIGHT 

TUESDAY,  JULY  28 
In  collaboration  with  the  United  States 
Treasury  Department,  plans  have  been 
worked  out  to  make  this  both  an  enjoyable 
musical  occasion  and  an  impressive  civic 
event.  The  Mayor  will  make  an  address. 
There  will  be  convenient  facilities  on  the 
grounds  for  the  purchase  of  War  Bonds  and 
Savings  Stamps.  An  interesting  ceremony 
will  take  place  on  the  stage. 


LUDWIG  van  BEETHOVEN.  Born  in  Bonn,  Ger- 
many, 1770.  Died  in  Vienna,  1827. 

One  of  the  giants  among  composers  of  all  nations  and 
times.  He  brought  to  music  new  freedom  in  form,  greater 
power  in  emotional  and  dramatic  expression,  new 
grandeur  and  variety  in  orchestration.  No  composer  has 
ever  surpassed  the  greatness  of  his  symphonies,  all  nine 
of  which  will  be  played  this  summer. 

SYMPHONY  NO.  2.  — BEETHOVEN.  Says  Hector 
Berlioz : “In  this  work  everything  is  noble,  energetic 
and  stately  — the  introductory  largo  being  a masterpiece. 
The  most  beautiful  effects  succeed  one  another  without 
confusion,  and  always  in  an  unexpected  manner. 

“The  andante  ...  is  the  delineation  of  innocent  hap- 
piness hardly  clouded  by  a few  accents  of  melancholy 
occurring  at  rare  intervals.” 

JOHANN  STRAUSS.  One  of  the  greatest  tributes  to 
him  and  his  orchestra  came  from  Hector  Berlioz,  on  hear- 
ing them  in  the  French  Capital  in  1837.  In  one  of  his 
regular  articles  in  Le  Journal  des  Debats  he  wrote: 

“Strauss’  musicians  have  had  much  more  practice  in 
overcoming  the  difficulties  of  rhythmic  changes  than  our 
own  artists.  Their  waltzes  in  which  the  melody,  self- 
intoxicated,  chases  and  whips  up  the  tempo,  are  difficult 
to  play : but  how  easily  the  Viennese  accomplish  it,  how 
they  charm  us  with  their  piquant  rhythmic  coquetry. 

“I  believe  in  truth  that  this  success  is  due  more  to 
the  rhythmic  accent  of  Strauss’  German  waltzes  than 
to  their  melodic  grace  and  the  brilliance  of  their  or- 
chestration. Strauss  operates  in  a field  first  opened  up 
by  Beethoven  and  Weber.  That  is  the  great  field  of 
rhythm  ; he  who  cultivates  it  will  have  a rich  harvest.” 

“CARMEN.”  Bizet,  when  about-  to  embark  ou  com- 
posing the  opera,  journeyed  no  farther  than  the  Library 
of  the  Paris  Conservatory.  There,  his  studies  of  Spanish 
music  began,  not  with  listening  to  its  native' players,  but 
with  writing  on  a slip  of  paper,  “I  request  a list  of  the 
Spanish  songs  in  the  possession  of  the  library.” 

THE  FLIGHT  OF  THE  BUMBLE-BEE.  The  insect 
is  an  enchanted  prince,  hero  of  Rimsky-Korsakoff’s 
opera.  “The  Fairy  Tale  of  Tsar  Saltan.” 


SECOND  CHILDREN’S  CONCERT 
WEDNESDAY,  JULY  29,  AT  10:00  A.M. 

A.  *Marche  Milit'aire  Schubert 

B.  *Overture  to  the  Opera  “Zampa”  Herold 

C.  Finale,  Symphony  No.  7 Beethoven 

D.  Flight  of  the  Bumblebee  Rimsky-Korsakov 

E.  The  Cuckoo  Clock  del  Castillo 

F.  Finale,  Violin  Concerto  Mendelssohn 

Solo  part  played  by  the  combined  first  violins 

G.  Shepherd’s  Hey  Grainger 

FI.  Salute  to  our  Fighting  Forces.  .Arranged  by  Bodge 

Halls  of  Montezuma  (Marine  Hymn)  — Keep 
’em  Flying  — Anchors  Aweigh — When  the 
Caissons  Go  Rolling  Along  (Artillery  March) 

— God  Bless  America 


WEDNESDAY  EVENING,  JULY  29,  AT  8 
PAUL  CHERKASSKY,  Guest  Conductor 


A.  Prelude  t'o  “Carmen”  Bizet 

B.  Overture  to  “Ruy  Bias”  Mendelssohn 

G.  Berceuse  Jarnefelt 

Solo  Violin,  Gaston  Elcus 

D.  Fantasy,  “La  Boheme”  Puccini 


E.  Venusberg  Music:  Bacchanale  from 

“Tannhauser”  Wagner 

F.  Polka  from  “Schwanda,  the  Bagpiper”.  .Weinberger 

G.  “Tales  from  the  Vienna  Woods,”  Waltzes.  .Strauss 

H.  Torch  Dance  from  “Henry  VIII”.  .Edward  German 


WEDDING  MARCH  FROM  “LE  COQ  D’OR”  (The 
Golden  Cockerel).  Rimsky -Korsakov’s  opera  about  the 
golden  rooster  which  was  so  enchanted  by  the  scheming 
magician  as  to  point  out  the  direction  of  any  enemy's 
invasion,  screaming  madly  all  the  while,  is  based  on  a 
charming  poem  of  the  same  title  by  Pushkin  — the  poet 
dearest  to  the  hearts  of  all  Russians.  At  the  beginning 
of  the  third  act  of  the  opera,  foolish  old  King  Dodon  is 
triumphantly  entering  his  Russian  capital  in  company 
with  the  mysterious  Oriental  queen  he  is  taking  to  wife. 
His  approach  is  the  cue  for  magnificent  pageantry  and  a 
blaze  of  fantastic  color,  the  music  reflecting  all  the 
bizarre  splendor  of  the  scene. 


•Victor  Recording  by  the  Boston  Pops  Orchestra.  Arthur  Fiedler.  Conductor 


If  in  any  degree  you  can  help  share  the  financial  support  as  well  as  the  enjoyment  of  this  music,  place  a contribution  in  one  of  the 
Fund  Boxes  on  the  concert  grounds  or  at  the  programme-distribution  booths.  Or  mail  it  to  the  Esplanade 
Concerts  Fund,  Merchants  National  Bank,  513  Boylston  Street,  Boston. 


OCTOBER  9 1942 MAY  1,  1943 

24  FRIDAY  AFTERNOONS 
24  SATURDAY  EVENINGS 
6 MONDAY  EVENINGS 
6 TUESDAY  AFTERNOONS 

If  you  would  like  to  hear  the  concerts  of  the  great  orchestra  under 
Serge  Koussevitzky,  you  are  invited  to  inspect  the  schedule  for  next 
season,  and  other  particulars.  The  subscription  prices  vary  with 
location  (all  seats  in  Symphony  Hall  are  acoustically  excellent)  and 
according  to  the  length  of  the  series. 

The  subscription  office  is  open  daily  at  Symphony  Hall,  where 
applications  are  being  received.  (There  is  no  obligation  to  pay 
until  next  autumn.) 

Subscription  rates  vary  from  $6.60  to  $110  (tax  included).  Tele- 
phone Commonwealth  1492. 


FOUR  SERIES  OF  CONCERTS  in  SYMPHONY  HALL 

THE  SIXTY-SECOND  SEASON  OF  THE 

C^^osion  C^Jym/iliony  ^^rcLesip  ’(i 

SERGE  KOUSSEVITZKY,  Conductor 


Esplanade  Concerts 

(Founded  by  Arthur  Fiedler  in  the  Summer  of  1929) 

^ALi  the j Edward  Hatch  ^Memorial  • Storrow  Embankments 

ORCHESTRA  OF  70  BOSTON  SYMPHONY  MUSICIANS 

Arthur  Fiedler,  Conductor 


♦ » Fourteenth  Season  - ♦ 

EVERY  EVENING  AT  8 

July  20  to  August  18,  1942  (Omitting  Saturdays) 
And  Four  Children’s  Concerts 
Wednesday  Mornings  at  10 
D (July  22,  29,  August  5 and  12) 


Change  of  Programme 

The  Programme  of  Friday,  July  31  (cancelled  because 
or  ram)  replaces  the  one  announced  for  Monday 
August  3.  7 

The  programme  announced  for  August  3 will  be 
performed  on  Tuesday,  August  4. 


These  concerts  are  dependent  on  contributions 
of  the  general  public . 

You  will  find  it  more  convenient  to  place  your 
contribution  in  a Fund  Box  BEFORE  CONCERTS 

Checks  and  money  orders  should  be  made  payable  to  Esplanade 
Concerts  Fund,  and  sent  to  Merchants  National  Bank,  513  Boylston 
Street,  Boston. 


Fourteenth  Season  of  the  Esplanade  Concerts  * Arthur  Fiedler,  Conductor 


THURSDAY,  JULY  30,  AT  8 

Prelude  to  Act  III,  “Lohengrin”  Wagner 

Symphony  No.  2 in  D major Beethoven 

First  two  movements: 

I.  Adagio  molto  — Allegro  con  brio 

II.  Larghetto 

Overture  to  “The  Flying  Dutchman” Wagner 


Suite,  “Peer  Gynt”  Grieg 

a.  Morning  Mood  b.  Anitra’s  Dance 
c.  In  the  Hall  of  the  Mountain  King 

*Meditation  from  “Thai's”  Massenet 

Solo  Violin,  Gaston  Elcus 


Gems  from  Gilbert  and  Sullivan . .Arranged  by  Seredy 
Pinafore  — Iolanthe  — The  Gondoliers  — The 
Mikado  — The  Pirates  of  Penzance 
*Farandole  from  “L’Arlesienne”  Bizet 


FRIDAY,  JULY  31,  AT  8 
G.  WALLACE  WOODWORTH,  Guest  Conductor 


“The  Heavens  Are  Telling  the  Glory  of  God,” 

from  the  Oratorio,  “The  Creation” Haydn 

Mirth,  with  Thee  We  Mean  to  Live, 

from  “L’Allegro”  Handel 

(Chorus  and  Orchestra) 

Two  Movements,  Symphony  No.  104, 

in  D major  Haydn 

III.  Minuet  IV.  Finale:  Allegro 
Academic  Festival  Overture  Brahms 


Words  from  Brahms’  Requiem 

Selected  from  the  Bible  by  the  Composer 
II. 

Chorus 

Behold,  all  flesh  is  as  the  grass, 

And  all  the  goodliness  of  man  is  as  the  flower  of  the  grass  : 
For  lo,  the  grass  with’reth,  and  the  flower  thereof 
decayet’n. 

Now,  therefore,  be  patient,  O my  brethren,  unto  the 
coming  of  Christ. 

See  how  the  husbandman  waiteth  for  the  precious  fruit 
and  hath  long  patience  for  it, 

Until  he  receive  the  early  rain  and  the  latter  rain. 

So  be  ye  patient. 

Albeit  the  Lord’s  word  endureth  forevermore. 

The  redeemed  of  the  Lord  shall  return  again,  and  come 
rejoicing  unto  Zion. 

Gladness  and  joy  everlasting  upon  their  heads  shall  be ; 

these  shall  be  their  portion ; 

And  tears  and  sighing  shall  flee  from  them. 

IV. 

Chorus 

How  lovely  is  Thy  dwelling-place,  O Lord  of  Hosts ! 
For  my  soul  longetli,  yea,  fainteth  for  the  courts  of  the 
Lord. 

My  soul  and  body  crieth  out,  yea,  for  the  living  God. 

O blest  are  they  that  dwell  within  Thy  house; 

Theyi  praise  Thee,  they  praise  Thy  name  evermore. 


From  the  Requiem  Brahms 

Parts  II.  IV.  VI. 

Harvard  Summer  School  Chorus 
Baritone  Solo:  Marshall  Swan 


SYMPHONY  NO.  2,  IN  D MAJOR  — BEETHOVEN. 

Summary  of  Movements : 

I.  The  second  half  (Allegro  con  brio)  constitutes 
some  of  Beethoven’s  most  joyous  pages. 

II.  (Larghetto).  One  of  the  loveliest  passages  in  all 
of  Beethoven. 

III.  This  Scherzo  is  of  historic,  as  well  as  musical 
interest.  Beethoven  from  now  on  was  to  use  this  prankish 
form,  well  adapted  to  his  capriciousness,  in  place  of  the 
Minuet,  previously  customary  for  the  third  movement 
of  symphony. 

IV.  Herein  the  composer  is  shown  in  one  of  his  most 
hilarious  moods. 


VI. 

Baritone  Solo  and  Chorus 

Here  on  earth  have  we  no  continuing  place, 

Howbeit,  we  seek  one  to  come. 

Lo,  I unfold  unto  you  a mystery. 

We  shall  not  all  sleep,  when  He  cometh, 

But  we  shall  all  be  changed,  in  a moment,  in  the  twinkling 
of  an  eye.  at  the  sound  of  the  trumpet. 

For  the  trumpet  shall  sound,  and  the  dead  shall  be 
raised  incorruptible, 

And  all  we  shall  be  changed. 

Then,  what  of  old  was  written,  the  same  shall  be  brought 
to  pass. 

For  death  shall  be  swallowed  in  Victory ! 

Grave;  where  is  thy  triumph? 

Death,  O where  is  thy  sting? 

Worthy  art  Thou  to  be  praised, 

Lord  of  honour  and  might, 

For  Thou  hast  earth  and  heaven  created, 

And  for  Thy  good  pleasure  all  things  have  their  being, 
and  were  created. 


SUNDAY,  AUGUST  2,  AT  8 
COAST  GUARD  NIGHT 

*Pomp  and  Circumstance  Elgar 

*Ouverture  Solennelle  1812  Tchaikovsky 

Two  Excerpts  from  the  Opera  “Carmen”  Bizet 

Aragonaise  — Gypsy  Dance 

*Largo  from  the  Opera  “Xerxes”  Handel 

Solo  violin:  Gaston  Elcus 

*'Variations  on  “Pop  Goes  the  Weasel” Cailliet 

Salute  to  Our  Fighting  Forces  . . . .Arranged  by  Bodge 
From  the  Halls  of  Montezuma  (Marine 
Hymn) — Keep  ’em  Flying  — Anchors  Aweigh 
— When  the  Caissons  Go  Rolling  Along 
(Artillery  March)  — God  Bless  America 


MONDAY,  AUGUST  3,  AT  8 

*Marche  Militaire  Schubert 

Symphony  No.  2,  in  D major  Beethoven 

Last  two  movements: 

III.  Scherzo  (Allegro)  IV.  Allegro  molto 
^Overture  to  the  Opera  “Rienzi”  Wagner 


Witches’  Sabbath  from  the 

Fantastic  Symphony  Berlioz 

Trumpet  Solo:  “Eili-Eili” 

Roger  Voisin 

*Hora  Staccato  Dinicu-Heifetz 

Dance  of  the  Buffoons,  from  the  Opera 

“The  Snow  Maiden”  Rimsky-Korsakov 


REQUIEM,  FOR  SOLO  VOICES,  MIXED  CHORUS, 
AND  ORCHESTRA  — BRAHMS.  “There  is  abundant 
proof  that  the  Requiem  was  intended  ‘as  a last  great 
funeral  rite  for  Robert  Schumann,’  ” Philip  Hale  wrote. 

Brahms  first  sketched  the  Requiem  in  1861,  five  years 
after  the  death  of  Schumann,  who  had  “discovered’’  him. 
In  18G7,  three  movements  were  performed  in  Vienna, 
but  met  with  a poor  reception.  The  following  year,  how- 
ever, in  the  Bremen  Cathedral,  six  of  the  ultimate  seven 
movements  were  presented  with  marked  success. 

The  occasion  is  thus  described  by  Lawrence  Erb,  in 
his  biography  of  the  composer : 

“Never  had  the  Cathedral  been  so  full  — the  audience 
numbered  2,000  persons  — never  had  enthusiasm  been  so 
great.  The  effect  of  the  performance  was  overwhelming ; 
and  it  became  evident  that  the  Requiem  ranked  among 
the  loftiest  music  ever  given  to  the  world.” 


•Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor 


•Victor  Recording  by  the  Boston  Pops  Orchestra.  Arthur  Fiedler,  Conductor 


If  in  any  degree  you  can  help  share  the  financial  support  as  well  as  the  enjoyment  of  this  music,  place  a contribution  in  one  of  the 
Fund  Boxes  on  the  concert  grounds  or  at  the  programme-distribution  booths.  Or  mail  it  to  the  Esplanade 
Concerts  Fund,  Merchants  National  Bank,  513  Boylston  Street,  Boston. 


FOUR  SERIES  OF  CONCERTS  in  SYMPHONY  HALL 

THE  SIXTY-SECOND  SEASON  OF  THE 
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SERGE  KOU SSE VITZKY,  Conductor 


OCTOBER  9 1942 MAY  1,  1943 

24  FRIDAY  AFTERNOONS 
24  SATURDAY  EVENINGS 
6 MONDAY  EVENINGS 
6 TUESDAY  AFTERNOONS 

If  you  would  like  to  hear  the  concerts  of  the  great  orchestra  under 
Serge  Koussevitzky,  you  are  invited  to  inspect  the  schedule  for  next 
season,  and  other  particulars.  The  subscription  prices  vary  with 
location  (all  seats  in  Symphony  Hall  are  acoustically  excellent)  and 
according  to  the  length  of  the  series. 

The  subscription  office  is  open  daily  at  Symphony  Hall,  where 
applications  are  being  received.  (There  is  no  obligation  to  pay 
until  next  autumn.) 

Subscription  rates  vary  from  $6.60  to  $110  (tax  included).  Tele- 
phone Commonwealth  1492. 


Esplanade  Concerts 

(Founded  by  Arthur  Fiedler  in  the  Summer  of  1929) 
thtj  Sdward  Hatch  ^ Memorial  . Storrow  FmbankmenU 

ORCHESTRA  OF  70  BOSTON  SYMPHONY  MUSICIANS 

Arthur  Fiedler,  Conductor 


♦ • * Fourteenth  Season _>  - - * 

EVERY  EVENING  AT  8 

July  20  to  August  18,  1942  (Omitting  Saturdays) 
And  Four  Children’s  Concerts 
Wednesday  Mornings  at  10 
E (July  22,  29,  August  5 and  12) 


These  concerts  are  dependent  on  contributions 
of  the  general  public . 


You  will  find  it  more  convenient  to  place  your 
contribution  in  a Fund  Box  BEFORE  CONCERTS 

Checks  and  money  orders  should  be  made  payable  to  Esplanade 
Concerts  Fund,  and  sent  to  Merchants  National  Bank,  513  Boylston 
Street,  Boston. 


Fourteenth  Season  of  the  Esplanade  Concerts  * Arthur  Fiedler,  Conductor 


MONDAY,  AUGUST  3,  AT  8 
(Postponed  because  of  rain  Friday,  July  31) 

G.  WALLACE  WOODWORTH,  Guest  Conductor 


“The  Heavens  Are  Telling  the  Glory  of  God,” 

from  the  Oratorio,  “The  Creation” Haydn 

Mirth,  with  Thee  We  Mean  to  Live, 

from  “L Allegro”  Handel 

(Chorus  and  Orchestra) 

Two  Movements,  Symphony  No.  104, 

in  D major  Haydn 

III.  Minuet  IV.  Finale:  Allegro 
Academic  Festival  Overture  Brahms 


From  the  Requiem  ..Brahms 

Parts  II.  IV.  VI. 

Harvard  Summer  School  Chorus 
Baritone  Solo:  Marshall  Swan 


Rt  iom  l ,es 

“CORIOLANUS”  OVERTURE.  Beethoven,  composing 
the  opening  music  for  a German  drama  (not  Shakes- 
peare’s) reached  Shakespearean  heights.  His  music 
powerfully  suggests  how  Coriolanus,  exiled  from  ancient 
Rome,  would  avenge  himself  by  leading  an  enemy  army 
against  it ; then  how  the  pleas  of  his  wife  and  mother 
overwhelm  his  determination  to  destroy  Rome. 

JOSEPH  WAGNER,  composer-conductor.  Born  Spring- 
field,  Mass.,  1900.  Founder,  conductor,  of  the  Boston  Civic 
Symphony,  which  for  17  years  has  afforded  young  musi- 
cians valuable  experience  in  orchestral  training,  and  has 
brought  to  the  public  much  new  music,  and  many  inter- 
esting revivals.  Assistant  Director  of  Music  in  the 
Boston  public  schools  since  1923.  Attended  New  England 
Conservatory  of  Music,  is  graduate  of  College  of  Music, 
Boston  University  (’32).  Private  pupil  in  composition 
of  Frederick  S.  Converse  and  Nadia  Boulanger.  Studied 
conducting  with  Felix  Weingartner  and  Pierre  Monteux. 
Has  composed  in  nearly  all  forms. 


WEDNESDAY,  AUGUST  5,  AT  8 
JOSEPH  WAGNER,  Guest  Conductor 

Marche  Joyeuse  Chabrier 

Overture  to  Collin’s  Tragedy, 

“Coriolanus” Beethoven 

On  the  Steppes  of  Central  Asia Borodin 

Fete  Boheme,  from  “Scenes  Pittoresques”.  . . .Massenet 
Three  Dances  from  the  Choral  Suite, 

“From  the  Bavarian  Highlands,” 

Op.  27  Elgar 

Prologue  and  School  Dance  from  the  Ballet, 

“Hudson  River  Legend” Joseph  Wagner 

Czech  Rhapsody Weinberger 


THURSDAY,  AUGUST  6,  AT  8 


TUESDAY,  AUGUST  4,  AT  8 

*Marche  Militaire  Schubert 

Symphony  No.  2,  in  D major  Beethoven 

Last  two  movements: 

III.  Scherzo  (Allegro)  IV.  Allegro  molto 
^Overture  to  the  Opera  “Rienzi”  Wagner 

Witches’  Sabbath  from  the 

Fantastic  Symphony  Berlioz 

Trumpet  Solo:  “Eili-Eili” 

Roger  Voisin 

*Hora  Staccato  Dinicu-Heifetz 

Dance  of  the  Buffoons,  from  the  Opera 

“The  Snow  Maiden”  Rimsky-Korsakov 


The  third  Children’s  Concert  is  Wednesday,  at  10  a.m. 


SYMPHONY  NO.  2,  IN  D MAJOR  — BEETHOVEN. 

Summary  of  Movements : 

I.  The  second  half  (Allegro  con  brio)  constitutes 
some  of  Beethoven’s  most  joyous  pages. 

II.  (Larghetto).  One  of  the  loveliest  passages  in  all 
of  Beethoven. 

III.  This  Sell  or  zo  is  of  historic,  as  well  as  musical 
interest.  Beethoven  from  now  on  (except  in  his  eighth 
symphony)  was  to  use  this  prankish  form,  well  adapted 
to  his  caprieiousness.  in  place  of  the  Minuet,  previously 
customary  for  the  third  movement  of  a symphony. 

IV.  Herein  the  composer  is  shown  in  one  of  his  most 
hilarious  moods. 


♦Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor 


EROICA.  This  shares  with  the  Fifth  Symphony  the 
choice  of  some  critics  for  the  highest  place  among 
Beethoven’s  nine. 

Beethoven  dedicated  his  Third  Symphony  while  in 
manuscript  to  Napoleon,  whom  he  had  admired  as  a hero 
of  the  French  Revolution,  who  advanced  the  cause  of 
government  by  the  people.  When  he  learned  that  this 
hero  of  a new  republic  had  crowned  himself  Emperor, 
Beethoven  in  frenzir  ' disappoin*  'mt  ripped  the  dedi- 
cation from  the  tut  jript.  W the  symphony  was 
published,  its  title  pase  omitted  me  name  of  Napoleon, 
and  bore  the  inscription : “Composed  to  celebrate  the 
memory  of  a great  man.” 

SECRET  OF  SUZANNE.  Wolf-Ferrari  in  this  one- 
act  opera  re-captures  the  spirit  of  Mozart.  Never  was  a 
plot  slighter.  Suzanne  nearly  disrupts  her  marriage  by 
trying  to  conceal  from  her  husband  the  awful  secret 
(in  the  year  1909)  that  she  smokes  cigarettes. 

RHAPSODY',  “ESPAnA.”  Emmanuel  Chabrier  (1841- 
1894),  unlike  his  fellow-Frenchman,  Bizet,  really  traveled 
in  Spain  to  absorb  the  peculiarities  of  its  music. 
Chabrier  listened  to  the  players  and  the  tapping  of  the 
dancers’  feet  in  Seville,  Malaga,  Cadiz,  Granada,  Val- 
encia. He  devoted  himself  tirelessly  to  noting  down 
melodies  and  intricate  rhythmic  patterns. 

According  to  Gilbert  Chase,  in  “The  Music  of  Spain," 
“It  may  be  said  of  Chabrier’s  ‘Espafia’  that  it  was  the 
most  thoroughly  Spanish  orchestral  work  written  up  to 
that  time,  inside  or  outside  of  Spain,  and  that  within 
its  special  genre  it  has  never  been  surpassed.” 

“ROSES  FROM  THE  SOUTH”  Waltzes.  Plan  of  the 
composition:  Introduction — Succession  of  five  ndmirablj 
compatible  waltzes — Coda,  which  reviews  and  inter- 
mingles material  from  the  five.  With  little  change,  this 
is  the  underlying  form  of  the  younger  Strauss’s  more 
than  400  waltzes — or.  shall  we  sav  waltz  suites? 


Overture  to  the  Opera, 

“The  Marriage  of  Figaro” Mozart 

Symphony  No.  3,  in  E-flat  major,  Op.  55 

(“Eroica”)  Beethoven 

First  two  movements: 

I.  Allegro  con  brio 


II.  Marcia  funebre  — Adagio  assai 


*Overture  to  the  Opera, 

“The  Secret  of  Suzanne”  Wolf-Ferrari 


*“Espana”  Rhapsody  Chabrier 

Two  Latvian  Dances  Kalnins 

“Roses  from  the  South,”  Waltzes  J.  Strauss 

^“Thunder  and  Lightning,”  Polka  J.  Strauss 


REQUIEM.  FOR  SOLO  VOICES,  MIXED  CHORUS, 
AND  ORCHESTRA  — BRAHMS.  "There  is  abundant 


proof  that  the  Requiem  was  intended  ‘as  a last  great 
funeral  rite  for  Robert  Schumann,’  ” Philip  Hale  wrote. 

Brahms  first  sketched  the  Requiem  in  1861,  five  years 
after  the  death  of  Schumann,  who  had  “discovered”  him. 
In  1867,  three  movements  were  performed  in  Vienna, 
but  met  with  a poor  reception.  The  following  year,  how- 
ever. in  the  Bremen  Cathedral,  six  of  the  ultimate  seven 
movements  were  presented  with  marked  success. 

The  occasion  is  thus  described  by  Lawrence  Erb,  in 
his  biography  of  the  composer : 

“Never  had  the  Cathedral  been  so  full  — the  audience 
numbered  2,000  persons  — never  had  enthusiasm  been  so 
great.  The  effect  of  the  performance  was  overwhelming ; 
and  it  became  evident  that  the  Requiem  ranked  among 
the  loftiest  music  ever  given  to  the  world." 


♦Victor  Recording:  by  the  Boston  Pops  Orchestra.  Arthur  Fiedler,  Conductor 


If  in  any  degree  you  can  help  share  the  financial  support  as  ell  as  ..ie  enjoyment  of  this  music,  place  a contribution  in  one  of  the 
Fund  Boxes  on  the  concert  grounds  or  at  the  programme-distribution  booths.  Or  mail  it  to  the  Esplanade 
Concerts  Fund,  Merchants  National  Bank,  513  Boylston  Street,  Boston. 


FOUR  SERIES  OF  CONCERTS  in  SYMPHONY  HALL 

THE  SIXTY-SECOND  SEASON  OF  THE 

C^Jt^osion  (^yrnfjbony  ^^rclicsira 

SERGE  KOUSSEVITZKY,  Conductor 


OCTOBER  9 1942 MAY  1,  1943 

24  FRIDAY  AFTERNOONS 
24  SATURDAY  EVENINGS 
6 MONDAY  EVENINGS 
6 TUESDAY  AFTERNOONS 

If  you  would  like  to  hear  the  concerts  of  the  great  orchestra  under 
Serge  Koussevitzky,  you  are  invited  to  inspect  the  schedule  for  next 
season,  and  other  particulars.  The  subscription  prices  vary  with 
location  (all  seats  in  Symphony  Hall  are  acoustically  excellent)  and 
according  to  the  length  of  the  series. 

The  subscription  office  is  open  daily  at  Symphony  Hall,  where 
applications  are  being  received.  (There  is  no  obligation  to  pay 
until  next  autumn.) 

Subscription  rates  vary  from  $6.60  to  $110  (tax  included).  Tele- 
phone Commonwealth  1492. 


These  concerts  are  dependent  on  contributions 
of  the  general  public . 

You  will  find  it  more  convenient  to  place  your 
contribution  in  a Fund  Box  BEFORE  CONCERTS 

Checks  and  money  orders  should  be  made  payable  to  Esplanade 
Concerts  Fund,  and  sent  to  Merchants  National  Bank,  513  Boylston 
Street,  Boston. 


Esplanade  Concerts 

(Founded  by  Arthur  Fiedler  in  the  Summer  of  1929) 

.At,  thtj  Edward  Hatch  ^Memorial  . Storrow  Embankment, 

ORCHESTRA  OF  70  BOSTON  SYMPHONY  MUSICIANS 

Arthur  Fiedler,  Conductor 

. ♦ ♦ Fourteenth  Season.,  • - - 

EVERY  EVENING  AT  8 

July  20  to  August  18,  1942  (Omitting  Saturdays) 

And  Four  Children’s  Concerts 
Wednesday  Mornings  at  10 
F (July  22,  29,  August  5 and  12) 


Fourteenth  Season  of  the  Esplanade  Concerts  * Arthur  Fiedler,  Conductor 


THURSDAY,  AUGUST  6,  AT  8 


Overture  to  the  Opera, 

“The  Marriage  of  Figaro” Mozart 

Symphony  No.  3,  in  E-flat  major,  Op.  55 

(“Eroica”)  Beethoven 

First  two  movements: 

I.  Allegro  con  brio 


II.  Marcia  funebre  — Adagio  assai 


^Overture  to  the  Opera, 

“The  Secret  of  Suzanne”  W olf -Ferrari 


*“Espana”  Rhapsody  Chabrier 

Two  Latvian  Dances  Kalnins 

“Roses  from  the  South,”  Waltzes  J.  Strauss 

*“Thunder  and  Lightning,”  Polka  J.  Strauss 


FRIDAY,  AUGUST  7,  AT  8 

French  Military  March  from 

“Algerian  Suite”  Saint-Saens 

Symphony  No.  3,  in  E-flat  major,  Op.  55 

(“Eroica”)  Beethoven 

Last  two  movements: 

III.  Scherzo:  Allegro  vivace 

IV.  Finale:  Allegro  molto 

Finale  of  the  Violin  Concerto  Mendelssohn 

The  solo  part  played  by  the  combined  first  violins 

Danse  Macabre  Saint-Saens 

Leggenda  Troccoli 

*'“Skaters”  Waltz  Waldteufel 

*First  Slavonic  Dance,  in  C major Dvorak 


EROICA.  This  shares  with  the  Fifth  Symphony  the 
choice  of  some  critics  for  the  highest  place  among 
Beethoven’s  nine. 

Beethoven  dedicated  his  Third  Symphony  while  in 
manuscript  to  Napoleon,  whom  he  had  admired  as  a hero 
of  the  French  Revolution,  who  advanced  the  cause  of 
government  by  the  people.  When  he  learned  that  this 
hero  of  a new  republic  had  crowned  himself  Emperor, 
Beethoven  in  frenzied  disappointment  ripped  the  dedi- 
cation from  the  manuscript.  When  the  symphony  was 
published,  its  title  page  omitted  the  name  of  Napoleon, 
and  bore  the  inscription : “Composed  to  celebrate  the 
memory  of  a great  man.” 


•Victor  Recording  by  the  Boston  Pops  Orchestra.  Arthur  Fiedler,  Conductor 


Random  Notes 

DANSE  MACABRE.  Saint-Saens  here  gives  a faith- 
ful orchestral  narration  of  the  events  of  Henri  Cazalis’s 
poem  describing  what  happens  in  a cemetery  when 
“Death  plays  a dance  tune,  Zig  and  Zig  and  Zig,  on  his 
fiddle.”  Harp  notes  betoken  the  tolling  of  midnight. 
Then  Death  tunes  his  fiddle — in  the  minor.  Use  of  har- 
monics in  the  orchestra’s  strings  lends  eeriness  to  the 
tuning.  The  xylophone  creates  the  effect  of  skeletons 
stealing  forth  and  waltzing.  With  the  voice  of  the  oboe, 
one  hears  the  cock  crow  his  signal  of  dawn.  The  skeletons 
scamper  away  and  are  quiet. 

SKATERS.  In  effect.  Emil  Waldteufel  was  a follower 
of  Johann  Strauss,  Jr.,  whose  junior  he  was  by  twelve 
years.  But  he  was  born  in  Strasbourg,  not  Vienna,  in 
1837.  Studied  piano  in  the  Paris  Conservatory,  worked 
in  a Paris  piano  factory,  made  such  a success  when  he 
composed  a waltz  that  he  decided  to  keep  writing  them. 

OVERTURE  TO  “EGMONT.” 

Beethoven  wrote  this  work  expressly  to  be  played  in 
the  theatre  before  performances  of  Goethe’s  tragedy, 
“Egmont.”  He  composed  the  overture  while  deeply  stirred 
over  reading  the  drama.  Goethe  depicted  the  struggle 
of  the  Flemish  nobleman,  the  count  of  Egmont,  to  free 
the  Netherlands  from  the  oppression  of  Spain.  Egmont 
was  captured  by  treachery  and  executed,  but  his  inspir- 
ing example  lived  on. 

It  is  reported  that  Beethoven  felt  himself  akin  to  the 
Count  of  Egmont  in  his  own  struggles  against  personal 
and  artistic  grievances,  real  or  fancied. 

HAROLD  RUBENS.  Born  in  Cardiff.  Wales,  1922, 
made  his  debut  in  London  at  the  age  of  eleven. 

VARIATIONS  ON  A NURSERY  AIR.  In  some  circles, 
the  song  begins : “A,  B,  C.  D,  E,  F,  G,”  and  ends : “Now 
I’ve  said  my  A.  B.  C.  Tell  me  what  you  think  of  me.’ 
Mr.  Rubens  points  out  that  this  is  the  same  nursery 
tune  toyed  with  by  Mozart  in  a dozen  variations  under  the 
title  of  “Ah,  vous  dirai  je  maman.”  Dohnanyi  amuses 
himself  by  weaving  this  frail  thread  ultimately  into 
such  rich  scholastic  fabrics  as  a passacaglia. 

AVE  MARIA.  In  1722,  John  Sebastian  Bach  com- 
pleted a volume  of  twenty-four  preludes  and  fugues 
which  he  entitled  “The  Well-Tempered  Clavier,  in  all 
the  tones  and  semitones.  . . . For  the  use  and  practice 
of  young  musicians  who  desire  to  learn,  as  well  as  for 
those  who  are  already  skilled  in  this  study,  by  way 
of  amusement.”  More  than  a century  later,  Charles 
Gounod  borrowed  the  first  prelude  in  this  book  as  an 
accompaniment,  mated  it  with  a melody  of  liis  own  and 
a sacred  text,  and  the  “Ave  Maria”  resulted. 

THE  HAMMOND  ORGAN,  played  by  Wilfrid  Trem- 
blay, is  the  gift  of  former  Governor  Alvan  T.  Fuller. 
This  instrument  creates  its  tones  by  electric  im- 
pulses. Making  no  use  of  pipes  or  reeds,  it  covers  the 
entire  range  of  organ  tones.  In  fact,  its-  estimated  capac- 
ity is  more  than  253.000.000  possible  combinations  of 
tones.  The  Hammond  Organ  in  the  Hatch  Memorial  is 
understood  to  be  the  largest  and  finest  permanent  out- 
door instrument  of  the  sort  in  the  world. 


SUNDAY,  AUGUST  9,  AT  8 

Overture  to  Goethe’s  Drama,  “Egmont”.  . .Beethoven 

Invitation  to  the  Dance  Weber-Berlioz 

Variations  on  a Nursery  Song,  for  Piano  and 

Orchestra  Dohnanyi 

Soloist:  Harold  Rubens 


’"Marche  Slave  T chaikovsky 

Ave  Maria Bach-Gounod 

Solo  violin:  Gaston  Elcus 
Harp:  Elford  Gaughey 

^Perpetual  Motion,  a Musical  Joke  Strauss 

Knightsbridge  March,  from 

“London”  Suite  Eric  Coates 

BALDWIN  PIANO 


MONDAY,  AUGUST  10,  AT  8 


Coronation  March  from  the  Opera 

“The  Prophet”  Meyerbeer 

Overture  to  the  Opera  “Der  Freischiitz” Weber 

Concerto  for  Organ  and  Orchestra  No.  2, 

in  B-flat,  Op.  4 Handel 

Introduction  — Allegro;  Adagio; 

Allegro  ma  non  presto 


Entrance  of  the  Gods  into  Valhalla,  from  the 

Music  Drama  “Das  Rheingold”  Wagner 

Waltz  from  Serenade  for  Strings V olkman 

Spirit  of  the  Warrior  (Czardas)  Grossman 

First  Hungarian  Dance,  in  G minor Brahms 


Wilfrid  Tremblay  at  the  Hammond  Organ 


SLAVONIC  DANCE.  In  1877,  Brahms  wrote  to  his 
own  publisher,  Simroek,  urging  him  to  consider  publish- 
ing something  of  Dvorfik,  whom  he  recommended  as 
musically  worthy.  He  added  that  the  man  needed  the 
money.  The  next  year,  Dvofflk,  as  if  following  the  lead 
of  Brahms  with  his  Hungarian  Dances  for  piano,  four 
hands,  published  an  album  of  eight  Slavonic  Dances.  In 
them  he  idealized  such  characteristic  Slavonic  dance 
movements  as  the  wild  Bohemian  “furiant,”  the  "skofnfl,” 
or  reel,  and  the  “sousedskfi.”  or  slow  waltz.  In  the  furiant, 
used  as  a climax  to  weddings,  and  also  in  other  festivi- 
ties. the  peasants  stamp  out  a three-four  rhythm,  but 
alternately  accentuate  the  first  and  third  beat,  then  the 
second  beat,  in  successive  measures. 


•Victor  Recording  by  the  Boston  Pops  Orchestra.  Arthur  Fiedler,  Conductor 


If  in  any  degree  you  can  help  share  the  financial  support  as  well  as  the  enjoyment  of  this  music,  place  a contribution  in  one  of  the 
Fund  Boxes  on  the  concert  grounds  or  at  the  programme-distribution  booths.  Or  mail  it  to  the  Esplanade 
Concerts  Fund,  Merchants  National  Bank,  513  Boylston  Street,  Boston. 


FOUR  SERIES  OF  CONCERTS  in  SYMPHONY  HALL 

THE  SIXTY-SECOND  SEASON  OF  THE 


osion  ' info/iony  0.  • chcsira 


SERGE  KOUSSEVITZKY,  Conductor 


OCTOBER  9 1942 MAY  1,  1943 

24  FRIDAY  AFTERNOONS 
24  SATURDAY  EVENINGS 
6 MONDAY  EVENINGS 
6 TUESDAY  AFTERNOONS 

If  you  would  like  to  hear  the  concerts  of  the  great  orchestra  under 
Serge  Koussevitzky,  you  are  invited  to  inspect  the  schedule  for  next 
season,  and  other  particulars.  The  subscription  prices  vary  with 
location  (all  seats  in  Symphony  Hall  are  acoustically  excellent)  and 
according  to  the  length  of  the  series. 

The  subscription  office  is  open  daily  at  Symphony  Hall,  where 
applications  are  being  received.  (There  is  no  obligation  to  pay 
until  next  autumn.) 

Subscription  rates  vary  from  $6.60  to  $110  (tax  included).  Tele- 
phone Commonwealth  1492. 


These  concerts  are  dependent  on  contributions 
of  the  general  public . 

You  will  find  it  more  convenient  to  place  your 
contribution  in  a Fund  Box  BEFORE  CONCERTS 

Checks  and  money  orders  should  be  made  payable  to  Esplanade 
Concerts  Fund,  and  sent  to  Merchants  National  Bank,  513  Boylston 
Street,  Boston. 


Esplanade  Concerts 

(Founded  by  Arthur  Fiedler  in  the  Summer  of  1929) 

<:_ALj  th(Lj  8dward  Hatch  <SMemorial  . Storrow  Smbankmentj, 

ORCHESTRA  OF  70  BOSTON  SYMPHONY  MUSICIANS 

Arthur  Fiedler,  Conductor 

. . - • Fourteenth  Seasons  * - » - 

EVERY  EVENING  AT  8 

July  20  to  August  18,  1942  (Omitting  Saturdays) 

And  Four  Children’s  Concerts 
Wednesday  Mornings  at  10 
G (July  22,  29,  August  5 and  12) 


Fourteenth  Season  of  the  Esplanade  Concerts 


* Arthur  Fiedler,  Conductor 


TUESDAY,  AUGUST  11,  AT  8 


^Entrance  of  the  Boyards  Halvorsen 

Ballet  Suite  Rameau-Mottl 

Minuet  from  “Platee” — Musette  and  Tambourin 
from  “Fetes  d’Hebe” 

Rondo  Capriccioso,  for  Violin  and 

Orchestra  Saint-Saens 

Soloist:  Gaston  Elcus 

“Carmen”  Fantasia  Bizet 


Hungarian  Rhapsody  No.  2 Liszt 

Spanish  Dance  from  the  Opera 

“La  Vida  Breve”  de  Falla 

*“Wine,  Woman,  and  Song”  Waltzes Strauss 

On  the  Esplanade,  March  Bodge 


FINAL  CHILDREN’S  CONCERT 
WEDNESDAY,  AUGUST  12,  AT  10  A.M. 


“Cruiser  Harvard”  March  Strube 

Overture  to  the  Opera,  “Russian  and 

Ludmilla”  Glinka 

Allegretto  Scherzando  from 

Symphony  No.  8 Beethoven 

^Entrance  of  the  Little  Fauns  Pierne 

*01d  Dutch  Hymn  of  Thanksgiving Valerius 

Variations  on  a Brazilian  Nursery  Song, 

“My  Toy  Balloon”  Slonimsky 

From  the  “Nutcracker”  Ballet Tchaikovsky 

Trepak  — Chinese  Dance  — Waltz  of  the  Flowers 
Salute  to  Our  Fighting  Forces  arr.  by  Bodge 


BALLET  SUITE.  — RAMEAU  (arranged  by  Mottl). 

Opening  his  career  as  composer  of  opera  at  the  age  of 
fifty,  Jean  Philippe  Rameau,  one  of  the  most  original  of 
France’s  musical  geniuses,  produced  “Les  Fetes  d’Heb§” 
in  1739,  six  years  later,  and  "Platee"  ten  years  after  that. 
From  them  several  dances  have  been  grouped  here  in 
suite  form  and  arranged  for  modern  orchestra  by  Felix 
Mottl,  eminent  Viennese  conductor  of  Wagner,  arranger 
and  editor,  who  died  in  Munich  in  1911. 

One  of  the  dances  takes  its  name,  “musette,”  from  a 
small  French  form  of  the  bagpipe,  the  reedy  tone  and 
drone-bass  of  which  the  music  mimics. 


•Victor  Recording  by  the  Boston  Pops  Orchestra.  Arthur  Fiedler,  Conductor 


Random  Notes 


FIRST  HUNGARIAN  DANCE.  Originally  for  piano, 
four  hands.  Brahms  published  four  books  in  this  form, 
arranged  from  melodies  by  Hungarian  composers.  He 
orchestrated  twenty-one  of  the  dances.  His  inspiration 
came  of  his  friendship  for  the  Hungarian  gypsy  violinist, 
Eduard  Remenyi,  with  whom  he  toured  as  pianist  in  1853. 

“CARMEN.”  Bizet,  when  about  to  embark  on  com- 
posing the  opera,  journeyed  no  farther  than  the  Library 
of  the  Paris  Conservatory.  There,  his  studies  of  Spanish 
music  began,  not  with  listening  to  -its  native  players,  but 
with  writing  on  a slip  of  paper,  “I  request  a list  of  the 
Spanish  songs  in  the  possession  of  the  library.” 

SECOND  HUNGARIAN  RHAPSODY.  Although  Liszt 
is  often  thought  of  as  the  creator  of  this  form,  it  was  sev- 
eral works  of  Schubert  which  gave  him  the  idea,  and 
should  have  credit  for  priority.  These  were  the  Hun- 
garian March,  and  the  Divertissement  fi  la  Hongroise. 
The  latter,  for  piano,  four  hands  (Opus  54),  Liszt  tran- 
scribed for  piano,  two  hands. 

WINE,  WOMAN  AND  SONG.  Strauss’s  nineteenth 
work  after  his  “Blue  Danube.” 

JOHANN  STRAUSS.  One  of  the  greatest  tributes  to 
him  and  his  orchestra  came  from  Hector  Berlioz,  on  hear- 
ing them  in  the  French  Capital  in  1837.  In  one  of  his 
regular  articles  in  Le  Journal  des  D6lats  he  wrote: 

“We  were  already  acquainted  with  the  name  of  Strauss 
thanks  to  the  music  publishers  who  have  made  his 
waltzes  available  in  thousands  of  copies ; and  thanks  to 
Musard  [conductor]  who  played  us  some  of  them.  But 
we  have  hitherto  had  no  conception  of  the  supreme  art, 
the  fire,  the  intelligence,  and  the  superb  feeling  for 
rhythm  innate  in  this  orchestra. 

“Strauss’  musicians  have  had  much  more  practice  in 
overcoming  the  difficulties  of  rhythmic  changes  than  our 
own  artists.  Their  waltzes  in  which  the  melody,  self- 
intoxicated,  chases  and  whips  up  the  tempo,  are  difficult 
to  play ; but  how  easily  the  Viennese  accomplish  it,  how 
they  charm  us  with  their  piquant  rhythmic  coquetry. 

“I  believe  in  truth  that  this  success  is  due  more  to 
the  rhythmic  accent  of  Strauss’  German  waltzes  than 
to  their  melodic  grace  and  the  brilliance  of  their  or- 
chestration. Strauss  operates  in  a field  first  opened  up 
by  Beethoven  and  Weber.  That  is  the  great  field  of 
rhythm ; he  who  cultivates  it  will  have  a rich  harvest.” 

RICHARD  AVAGNER.  Born  in  Leipzig,  1S13 ; died  in 
A’enice,  1883. 

The  greatest  dramatic  composer  of  all  times.  He 
brought  to  maturity  the  idea  of  music-drama.  Intending 
to  be  a playwright,  he  became  ambitious  to  achieve 
greatness  as  a composer  when  he  heard  a symphony  of 
Beethoven,  whose  symphonic  works  he  studied  closely. 


WEDNESDAY  EVENING,  AUGUST  12,  AT  8 
(. Postponed  from  July  29) 

PAUL  CHERKASSKY,  Guest  Conductor 


Prelude  to  “Carmen”  Bizet 

Overture  to  the  Drama,  “Ruy  Bias” Mendelssohn 

Berceuse  J'drnefelt 

Fantasy,  “La  Boheme”  Puccini 


Venusberg  Music  from  “Tannhauser Wagner 

Polka  from  the  Opera, 

“Schwanda,  the  Bagpiper”  Weinberger 


“Tales  from  the  Vienna  Woods,”  Waltzes Strauss 

Torch  Dance  from  Incidental  Music  to 

Shakespeare’s  “Henry  VIII”.  .Edward  German 


U.  S.  O.  NIGHT 

THURSDAY,  AUGUST  13,  AT  8 P.M. 

Overture  to  Goethe’s  Drama,  “Egmont”.  . .Beethoven 

Invitation  to  the  Dance  Weber-Berlioz 

Variations  on  a Nursery  Song,  for  Piano  and 

Orchestra  Dohnanyi 

Soloist:  Harold  Rubens 


*Marche  Slave  T chaikovsky 

Ave  Maria Bach-Gounod 

Solo  violin:  Gaston  Elcus 
Harp:  Elford  Caughey 

^Perpetual  Motion,  a Musical  Joke  Strauss 

Knightsbridge  March,  from 

“London”  Suite  Eric  Coates 

BALDWIN  PIANO 


U.  S.  O.  NIGHT.  Thursday,  August  13.  has  been  dedi- 
cated by  Mr.  Fiedler  to  the  United  Service  Organiza- 
tions. In  collaboration  with  the  Boston  Soldiers  and 
Sailors  Committee,  he  is  collecting  instruments  with 
which  service  men  with  a musical  knack  may  provide 
recreation  for  themselves  and  their  comrades  in  lonely 
off-duty  hours.  Can  you  give  an  instrument?  Anything 
from  a harmonica,  an  ocarina,  or  an  accordion,  to  a 
regular  orchestral  instrument  will  be  welcome.  Bring  to 
Mr.  Fiedler  at  the  Shell  on  Thursday  night,  or  send  in 
advance  by  parcel  post,  addressed  to  U.  S.  O..  General 
Delivery,  Boston.  The  Citizens  Committee  for  the  Army 
and  Navy,  Inc.  will  distribute  the  instruments. 


•Victor  Recording:  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor 


If  in  any  degree  you  can  help  share  the  financial  support  as  Avell  as  the  enjoyment  of  this  music,  place  a contribution  in  one  of  the 
Fund  Boxes  on  the  concert  grounds  or  at  the  programme-distribution  booths.  Or  mail  it  to  the  Esplanade 
Concerts  Fund,  Merchants  National  Bank,  513  Boylston  Street,  Boston. 


FOUR  SERIES  OF  CONCERTS  in  SYMPHONY  HALL 

THE  SIXTY-SECOND  SEASON  OF  THE 

osion  G^ynifDliony  C^rcliesira 
SERGE  KOUSSEVITZKY,  Conductor 


OCTOBER  9 1942 MAY  1,  1943 

24  FRIDAY  AFTERNOONS 
24  SATURDAY  EVENINGS 
6 MONDAY  EVENINGS 
6 TUESDAY  AFTERNOONS 

If  you  would  like  to  hear  the  concerts  of  the  great  orchestra  under 
Serge  Koussevitzky,  you  are  invited  to  inspect  the  schedule  for  next 
season,  and  other  particulars.  The  subscription  prices  vary  with 
location  (all  seats  in  Symphony  Hall  are  acoustically  excellent)  and 
according  to  the  length  of  the  series. 

The  subscription  office  is  open  daily  at  Symphony  Hall,  where 
applications  are  being  received.  (There  is  no  obligation  to  pay 
until  next  autumn.) 

Subscription  rates  vary  from  $6.60  to  $110  (tax  included).  Tele- 
phone Commonwealth  1492. 


Children’s  Esplanade  Concerts  of  1942 

ARTHUR  FIEDLER,  Conductor 
Fourth  year  of  this  series 


FIRST 

WEDNESDAY,  JULY  22,  AT  10:00  A.M. 


Coronation  March  from  the  Opera, 

“The  Prophet”  Meyerbeer 

Overture  to  the  Opera, 

“The  Bartered  Bride”  Smetana 

Scherzo  from  Symphony  No.  3 

(“Eroica”),  in  E-flat,  Op.  53  Beethoven 

Turkish  March  Mozart 

*Variations  on  “Pop  Goes  the  Weasel” Cailliet 

*Ballet  Music  from  the  Opera,  “Faust”  Gounod 


Waltz  — Dance  of  Phryne — Bacchanale 

Polka  from  the  Ballet,  “The  Golden  Age” 

Shostakovitch 

March,  “On  the  Esplanade”  Bodge 


SECOND 

WEDNESDAY,  JULY  29,  AT  10:00  A.M. 


*Marche  Militaire  Schubert 

*Overture  to  the  Opera  “Zampa”  Her  old 

Finale,  Symphony  No.  7 Beethoven 

Flight  of  the  Bumblebee  Rimsky-Korsakov 

The  Cuckoo  Clock  del  Castillo 

Finale,  Violin  Concerto  Mendelssohn 

Solo  part  played  by  the  combined  first  violins 

Shepherd’s  Hey  Grainger 

Salute  to  Our  Fighting  Forces  . . . .Arranged  by  Bodge 


Halls  of  Montezuma  (Marine  Hymn)  — Keep 
’em  Flying  — Anchors  Aweigh  — When  the 
Caissons  Go  Rolling  Along  (Artillery  March) 
— God  Bless  America 


THIRD 

WEDNESDAY,  AUGUST  5,  AT  10  A.M. 


*“Pomp  and  Circumstance”  Elgar 

Overture  to  the  Opera,  “William  Tell”  . -. Rossini 

Second  Movement,  Andante,  from  Symphony 

No.  6,  in  G major  (“Surprise”)  Haydn 

Mosquito  Dance  White 

Triumphal  March  from 

“Peter  and  the  Wolf” Prokofieff 

*“Tales  from  the  Vienna  Woods,”  Waltzes.  . . J.  Strauss 

“Columbia,”  Fantasy-Polka Rollinson 

Trombone  Solo:  John  Coffey 

*“Stars  and  Stripes  Forever”  Sousa 


(With  the  exception  of  the  solo,  this  programme 
was  selected  from  music  voted  on  by  the  chil- 
dren present  on  July  29) 


FINAL 

WEDNESDAY,  AUGUST  12,  AT  10  A.M. 


“Cruiser  Harvard”  March  Strube 

Overture  to  the  Opera,  “Russian  and 

Ludmilla”  Glinka 

Allegretto  Scherzando  from 

Symphony  No.  8 Beethoven 

^Entrance  of  the  Little  Fauns  Pierne 

*01d  Dutch  Hymn, 

Prayer  of  Thanksgiving  Valerius 

My  Toy  Balloon,  Variations  on  a 

Brazilian  Kindergarten  Tune  Slonimsky 


Theme — Music  Box-All  Over  the  Orchestra — • 
In  A Minor  Mood — Commotion — With  apolo- 
gies to  Brahms — Circus  Parade  (“Get  in  the 
Scrap”) 


From  the  “Nutcracker”  Ballet  Tchaikovsky 

Trepak — Chinese  Dance  — Waltz  of  the  Flowers 

v 'j  •' 

Salute  J6  Our  Fighting  Forces  Bodge 


The  speaker:  Nicholas  A.  Rasetzki,  of  the  faculty  of  School  of  Education,  Boston  University  Summer  School. 


♦Victor  Recording:  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor 


These  concerts  are  dependent  on  contributions 
of  the  general  public . 

You  will  find  it  more  convenient  to  place  your 
contribution  in  a Fund  Box  BEFORE  CONCERTS 

Checks  and  money  orders  should  be  made  payable  to  Esplanade 
Concerts  Fund,  and  sent  to  Merchants  National  Bank,  513  Boylston 
Street,  Boston. 


Esplanade  Concerts 

(Founded  by  Arthur  Fiedler  in  the  Summer  of  1929) 

, th(u  Edward  Hatch  «J Memorial  . Storrow  Embankments 

ORCHESTRA  OF  70  BOSTON  SYMPHONY  MUSICIANS 

Arthur  Fiedler,  Conductor 

. ♦ - ♦ Fourteenth  Seasons  - - ♦ ♦ 

EVERY  EVENING  AT  8 

July  20  to  August  18,  1942  (Omitting  Saturdays) 

And  Four  Children’s  Concerts 
Wednesday  Mornings  at  10 
H (July  22,  29,  August  5 and  12) 


Fourteenth  Season  of  the  Esplanade  Concerts  * Arthur  Fiedler,  Conductor 


FRIDAY,  AUGUST  14,  AT  8 
WHEELER  BECKETT,  Guest  Conductor 

Overture  to  “Abduction  from  the  Harem” Mozart 

Movement  I,  Symphony  No.  2 Brahms 

Allegro  moderato 

Gavotte  from  D major  Suite Back 

Symphonic  Poem,  “Les  Preludes”  Liszt 

From  “Sheherazade” Rimsky-Korsakov 

3.  The  Young  Prince  and  the  Princess.  4.  The 
Festival  at  Bagdad.  The  sea.  The  ship  goes  to 
pieces  on  a rock  surmounted  by  the  bronze  statue 


of  a warrior.  Conclusion. 

Waltz  from  the  Tone  Poem,  “Cinderella”  . . . .Beckett 

Reverie  for  Strings  Beckett 

Introduction  to  Act  3,  “Lohengrin” Wagner 


SUNDAY,  AUGUST  16,  AT  8 
WHEELER  BECKETT,  Guest  Conductor 
Assisted  by  the  Apollo  Club  of  Boston 
Symphony  No.  6,  in  F major 

(“Pastoral”),  Op.  68  Beethoven 

I.  Allegro  ma  non  troppo.  (The  cheerful 
impressions  excited  on  arriving  in 
the  country) 

II.  Andante  mol  to  moto.  (By  the  brook) 

III.  Allegro.  (Peasants’  Merrymaking) 

IV.  Allegro.  (Thunderstorm) 

V.  Allegretto.  (The  shepherd’s  song:  glad 
and  thankful  feelings  after  the  storm) 


Prisoners’  Chorus  from  “Fidelio”  Beethoven 

From  “Faust”  Gounod 

a.  Waltz  Scene.  b.  Soldiers’  Chorus. 

From  “Tannhauser”  Wagner 

Song  to  t'he  Evening  Star 

Trombone  Solo:  Lucien  Hansotte 
Pilgrims’  Chorus 

Hungarian  March,  “Rakoczy”  Berlioz 

“By  the  Beautiful  Blue  Danube”  Strauss 


(As  originally  composed,  for  men’s  voices) 


DONATIONS  BY  ESPLANADE  ORCHESTRA.  Musi- 
cians of  this  group  are  giving  a pint  of  their  blood  in- 
dividually for  the  Army  and  Navy,  in  the  belief  that 
“an  American  life  is  worth  an  hour  of  your  time  and 
a pint  of  your  blood.”  If  you  agree,  call  Kenmore  9060 
for  an  appointment  — American  Red  Cross  Blood  Donor 
Centre,  691  Boylston  Street. 


•Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor 


Raiidom  Notes 


ESPLANADE  ORCHESTRA  TRAVELS.  The  entire 
personnel  has  volunteered  its  services  for  the  Russian 
Relief  Concert  in  the  Memorial  Auditorium,  Lowell, 
Mass.,  on  Sunday,  August  16,  starting  at  2.30.  Bernhard 
Weiser  will  be  soloist  in  the  Piano  Concerto  of  Khatcha- 
tourian,  heard  with  great  enthusiasm  at  the  Pops  this 
season.  Mr.  Fiedler  and  the  orchestra  will  return  in 
ample  time  for  the  regular  Sunday  night  Esplanade 
Concert. 

WHEELER  BECKETT,  conductor-composer. 

Born  in  California,  1898.  Educated  New  York,  Phila- 
delphia, Paris,  Columbia  University,  University  of  Calif. 

SIXTH  SYMPHONY.  Beethoven  wrote  on  the  manu- 
script : “Memories  of  Country  Life.”  On  the  score  he 
printed  the  remark : “Rather  expressive  of  sensations 
than  of  painting.”  The  words  describing  the  movements 
are  also  by  Beethoven. 

BY  THE  BEAUTIFUL  BLUE  DANUBE  is  the  correct 
title  not  always  correctly  quoted.  It  is  the  first  line  of 
the  poem  from  which  the  composer  first  evolved  the 
music  as  a waltz-song  for  male  chorus  and  orchestra. 

ENTRANCE  OF  THE  GUESTS.  They  have  been 
called  together  in  the  singers’  hall  of  Wartburg  castle, 
to  hear  Tannhauser  and  Wolfram  contest  with  each 
other  in  the  knightly  lomplishr  1 of  song  improvisa 
tion. 

“HEBRIDES”  OVERTURE  (ALSO  KNOWN  AS 
“FINGAL’S  CAVE”).  Such  mastery  of  orchestral  color, 
such  power  to  evoke  a mood,  does  Mendelssohn 
in  this  score,  that  Wagner  showed  boundless  enthusiasm 
for  it,  listening  to  it  over  and  over  on  the  piano. 

An  actual  Scottish  journey  inspired  the  composer.  His 
music  suggests  the  loneliness  of  the  cave,  the  movement 
of  the  sea,  the  cries  of  the  seabirds,  the  wail  of  the  wind 
and  its  increasing  agitation  of  the  water,  then  a return 
to  the  solitude  of  the  cave. 


MONDAY,  AUGUST  17,  AT  8 

^Entrance  of  the  Guests  into  the  Wartburg 

from  “Tannhauser”  Wagner 

Overture,  “The  Hebrides” 

(“Fingal’s  Cave”)  Mendelssohn 

Twelve  Gontredanses  Beethoven 

Procession  of  Bacchus, 

from  the  Ballet  “Sylvia”  Delibes 


[^.Concerto  for  Piano  and  Orchestra, 

No.  2,  in  G minor  Rachmaninoff 

I.  Moderato 
II.  Adagio  sostenuto 
III.  Allegro  scherzando 

Soloist:  Selma  Kramer 
BALDWIN  PIANO 

FINAL  CONCERT 
TUESDAY,  AUGUST  18,  AT  8 

’^‘Washington-  Post”— Mareh- r-.-r  r*.  w. 


l Prelude  to  the  Comic  Opera, 

“The  Mastersingers  of  Nuremberg”.  . . Wagner 
inuet  from  Incidental  Music  to 

Daudet’s  Drama,  “L’Arlesienne”  Bizet 

4n  Ride  of  the  Valkyries  Wagner 

A«Ojdan.-Peas«nt-Danjces' ".  . . 7 . . . 7 . Sfekoenhdrr 

\Vedding  Mnrch— -Sch'ohplattler— Hog  Dance— 

( — Two.-.Step 

* Old  *Dtifch  Hymn,  “Prayer  of  Thanksgiving’^  ,-Valerhts 

Arkansas  Traveler  Guion 

SECOND  CONCERTO  — RACHMANINOFF.  First  (S  Salute  to  Our  Fighting  Forces arr.  by  Bodge 

American  performance  with  the  composer  as  soloist  was  

with  the  Boston  Symphony  Orchestra  in  New  York,  on 
December  3,  190S.  The  work  is  notable  for  its  subtle  ex- 
ploitation of  the  piano’s  tonal  resources. 


SELMA  KRAMER.  From  her  New  York  d§but  in 
1935.  she  took  rank  as  one  of  the  foremost  women  pianists 
heard  in  this  country,  showing  masterful  technique,  and 
a style  ranging  from  poetic  delicacy  to  the  heights  of 
dynamic  power.  Her  appearances  at  the  Pops  in  recent 
seasons  have  been  classed  as  major  events. 

RIDE  OF  THE  VALKYRIES.  It  is  the  mission  of 
Wotan’s  nine  daughters,  the  Valkyries,  or  War-Maidens, 
to  carry  fallen  heroes  to  Valhalla,  the  heaven  of  heroes. 
This  they  do  by  journeying  between  earth  and  Valhalla 
on  horses  which  gallon  through  *he  air. 


OLD  DUTCH  PRAYER  OF  THANKSGIVING.  Al- 
though earning  his  living  at  various  legal  posts  in  the 
Netherlands.  Adrianus  Valerius  was  proficient  at  com- 
posing music  and  words  for  songs.  The  “Prayer”  ori- 
ginally appeared  in  1621  in  a collection  he  published  of 
Netherlands  national  songs,  together  with  some  from 
his  own  hand,  and  from  England,  France,  Germany,  and 
Italy.  The  inspiration  of  the  Prayer  was  a Dutch  victory 
in  the  struggle  of  the  Netherlands  against  subjugation 
by  Spanish  and  Austrian  overlords.  Valerius,  whose 
birth-date  is  unknown,  died  in  1625. 


•Victor  Recording:  by  the  Boston  Pops  Orchestra.  Arthur  Fiedler,  Conductor 


If  in  any  degree  you  can  help  share  the  financial  support  as  well  as  tne  enjoyment  of  this  music,  place  a contribution  in  one  of  the 
Fund  Boxes  on  the  concert  grounds  or  at  the  programme-distribution  booths.  Or  mail  it  to  the  Esplanade 
Concerts  Fund,  Merchants  National  Bank,  513  Boylston  Street,  Boston. 
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If  you  would  like  to  hear  the  concerts  of  the  great  orchestra  under 
Serge  Koussevitzky,  you  are  invited  to  inspect  the  schedule  for  next 
season,  and  other  particulars.  The  subscription  prices  vary  with 
location  (all  seats  in  Symphony  Hall  are  acoustically  excellent)  and 
according  to  the  length  of  the  series. 
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applications  are  being  received.  (There  is  no  obligation  to  pay 
until  next  autumn.) 

Subscription  rates  vary  from  $6.60  to  $110  (tax  included).  Tele- 
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